Jeanne Winstead


Outline for EDPS 530 Teaching Presentation 4/19-99

I. 
Introduce the title of the lesson

A. Pass around the nuts, show the Nutshell book ask if anyone is familiar with the Nutshell series. Ask them what they think the book title Unix in a Nutshell means. You’re looking for the idea that the content is very terse and concise.

B. Then turn on the overhead with the Acting in a Nutshell list on it and pass out the Acting in a Nutshell handouts. 

Explain that today we'll be doing a lesson on "Acting in a Nutshell." That there are many times in life when you might be called on to ham it up in front of people – church, school, camp, even work functions. I think that most of us already know how to act, just from everyday life. Also statistics tell us that by age 65, the average adult will have spent nearly nine years of his or her life watching TV – so we have had many opportunities to watch actors practice their craft. Many of us had to take at least one speech class. So I expect that you all have a lot of knowledge already. 

So I just want to give you six reminders that will help you remember to do some things you might not think of when you’re in front of people in a play or a skit. You’ll read them. Then you’ll say that we'll probably only get to focus on two or three of them, but you wanted them to have the whole list.

II. Discuss and model points on the Acting in a Nutshell list.

A. Upstaging, Turning out, and Playing to the Audience.

Put the first Oop strip in the series on the Overhead. Use the comic strip characters as models to explain Upstaging, Turning out, and Playing to the Audience. Get a volunteer to come up front and help you show what "turning out" means.

B. Picking Up Your Lines

Talk about the importance of not having dead space on the pacing of a play or skit. Can really cause a production to drag (although there might be times you'll allow a beat or two for effect before you answer). Model what you mean with a volunteer, using the first two or three comic strips in the Oop series.

C. Acting with Your Whole Body/Having Fun with Your Part

Pass out the emotions in a nutshell handout. Talk about how emotions involve several muscle groups in the body. Therefore as an actor you should act with your whole body when you portray emotions. Pick the emotion surprise, and read and elaborate on what it says on the sheet. Ask them to think about all the muscle groups that are affected when you experience surprise: your eyebrows lift, your eyes open wider, maybe your mouth hangs open, you may take a step backwards, you may gasp. Perhaps you take hold of something with your hands to steady yourself. Almost your whole body is affected in the emotion of surprise – whether or not you choose to show it.

D. Projection/Having Fun with Your Part

You can continue with the emotion of surprise to talk about projection. Read the definition of projection from the Acting in a Nutshell sheet. Then ask them to think with you, how would you do the same surprise reaction in a situation where the viewer is six inches in front of my face (a TV or movie camera), as opposed to Elliot Hall of Music where the stage looks about the size of a computer monitor to the person sitting in the last row in the third balcony - if they're lucky. 

Here’s the situation. I’m on the computer in the office, and I get notification of an email with really surprising news in it. Let’s say PREY gets renewed. We’re all invited to fly to California to be on the set, meet the actors, and be extras in the first new episode! 

OK. How would I play this in a small intimate theater the size of this classroom? I’d bring up my fist, lift my leg, and whisper “YESSSS!” I’d wiggle around and dance in my seat. Or I’d raise my eyebrows, say over and over, “Omigod, omigod, omigod, omigod!!!” Cover my face with my hands, shake my head in disbelief…then take a deep breath, and relax as it sinks in.

How would I play this in Elliott Hall of Music? Probably the same way, but I’d have to think about range, about everything having to carry farther. So I might exaggerate my movements, make them larger, make my voice carry farther.

E.
Staying in Character (or React, React, React)

Put the last strips of the Oop series on the overhead– tell them the story, and pick up with where Oop has just finished singing and Umpa throws herself into his arms. Get Volunteers to read Oop’s and Umpa’s parts. You focus on Gus’s reaction to all of this (while Umpa is telling Alley how attractive she’s always found him etc.)

III. Check for Understanding

Ask the class a few questions to get them to explain staying in character, picking up your lines, upstaging, projecting, and acting with your whole body. These could be questions such as: “Tell me what I did to project. Tell me what I did to pick up my lines. Tell me what I did to stay in character. How do you keep from upstaging? How did I involve my whole body in my acting?”

IV. Guided Practice

Then pass out scene two of Peppermint Patty skit and put the strips on the overhead. Tell them the story up to the point where Peppermint Patty finds out she's just graduated from Dog Obedience school. Give them five or so minutes to put the skit together and rehearse the skills. Actually the purpose of this skit is to get them to have fun with their roles. Tell them there’s one skill you’ll be looking for particularly, that we may not have discussed in the presentation. Make it mysterious. Be “around” to answer questions or to jump start things. Then have them perform the skit and fill out the Bingo sheet with comments on what worked well. Give them the feed back.

V. Home Work

Just a little something to get them thinking about these skills away from class.
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